BRACHA Lichtenberg ETTINGER ~ IADX 372103°2 11972 0119 PhD

Exhibitions

Solo exhibitions (selected)

2015 [4th Biennial, lstanbul. Solo at Arter - Space for Art, Istanbul, Turkey.
Curated by Carolyn Christov-Bakargiev and Griselda Pollock.

2015 Bracha L. Ettinger: Medusa — Eurydice. Galeria Polivalente in Guanajuato
(Universidad de Guanajuato), Mexico. Curated by Areli Vargas and Karen
Rodriguez.

2014 Bracha L. Ettinger: Medusa — Eurydice. Museo Leopoldo Flores. Univ.
Autonéma del Estado de México, Toluca. Curated by Gabriela Morales San Juan
and Karen Rodriguez.

2014 Bracha L. Ettinger: Demeter Eurydice Medusa-Butterfly. llluminations Gallery,
Maynooth University, Irland. Curated by Tina Kinsella, Michael O'Rourke.

2013 Memory Post 1. Bracha Lichtenberg Ettinger. Museum of the City of St.
Petersburg at Peter and Paul Fortress: loannovsky Ravelin Museum, St.
Petersburg, Russia. Curate by: Victor Mazin, Olesya Turkina (cat.)

2013 Memory Post 2. Bracha Lichtenberg Ettinger. Freud Dream Musem, St.
Petersburg, Russia. Curate by: Victor Mazin, Olesya Turkina (with Natasha
Shapkina, Maxim Aljukov) (cat.)

2013 Sommer Gallery, Tel Aviv, Israel. Curted by Netally Schlosser. 2n =11 72323
2°2N

2012 Bracha L. Ettinger: Lichtenberg flower ¢5 medusa. NIROXprojects gallery,
Johannesburg with Faculty of Art, University of Johannesburg, South Africa. 13-
26 August 2012. Curated by Leora Farber, Ann-Marie Tully.

2012 Bracha Ettinger: Seminar/Room. Casco, Utrecht, Holland. 12-20 April 2012.
Curated by Binna Cho.

2011 Le Cabinet de Bracha. Musée des Beaux-Arts d'Angers, France. Curated by
Patrick Le Nouene (catalogue English/French).

2011 The Room of Bracha. Villa Dallal, Newe Zedek, Tel-Aviv, Israel. Curated by
Orna Ben Naftali. 2028 70 ,p7% 701,597 7921 ,7072 52 7777

2011 Bracha's Room. Poznaniskie Towarzystwo Przykaciét Nauk, Poznan, Poland.
2011 Memento Fluidus. Aboa Vetus & Ars Nova Museum, Turku, Finland.
2011 Crunch Festival, Hay-on-Wye, Wales. (Invited Artist).
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2010 Beyond Uncanny Anxiety. Installation with encounter-event-lecture. ICI
Kulturlabor, Berlin, Germany.

2009 Bracha L. Ettinger: Resonance/Overlay/Interweave. Freud Museum, London, UK.
Curated by Griselda Pollock (cat.) <http://macs.ucsc.edu/readings/Pollock-
Program.pdf>

2009 Bracha L. Ettinger: Fragilization and Resistance. Kaiku-gallery,
Kuvataideakatemia (The Finnish Academy of Fine Arts), Helsinki, Finland.
Curated by Akseli Virtanen (books and cat. Finnish, English).

2006 Bracha L. Ettinger: Notebooks. Solo in collaboration with ARS06 Biennial.

KIASMA Museum of Contemporary Art, Helsinki, Finland. Curated by Marja
Sakari and Akseli Virtanen as a Capturing the Moving Mind special project. (cat.
English).

2003 Bracha L. Ettinger: The Matrixial Gaze: Eurydice 1990-2005. Gerwood Gallery,
Oxford University, UK. Curated by Griselda Pollock.

2005 Herbier Volume. Installation. Les Abattoirs Museum, Toulouse, France.

2002 Emmanuel Lévinas — Portracts (1991). Maison de France, Hebrew University,

Jerusalem, Israel.

2001 Bracha L. Ettinger: Eurydice Sertes. The Drawing Center, New York, USA.
Curated by Catherine de Zegher. (Drawing Papers 24).

2000 Bracha L. Ettinger: Borderline. BOZAR — Palais des Beaux-Arts, Brussels,
Belgium. Curated by Piet Coessen with Paul Vendenbroek (book-cat.)

2000 Bracha L. Ettinger: Les Eurydice. Carles Cartwright/Carousel Gallery, Paris,

France.
1998 Bracha L. Ettinger: Eurydice. Cinematheque, Bergen, Norway.
1997 Bracha L. Ettinger: Eurydice. Claude Samuel Gallery, Paris, France.

1995 Bracha L. Ettinger: Halala — Autiwstwork. The Israel Museum, Jerusalem, Israel.
Curated by Meira Perry (book-cat. English/French/Hebrew).

1995 Bracha L. Ettinger: Halala — Autwtwork. Cité du Livre, Aix-en-Provence,
France. Curated by Michele Cohen (book-cat. English/French/Hebrew).

1994 Bracha L. Ettinger: Oeuvres Autistes. Kanaal Art Foundation, Béguinage,
Kortrijk, Belgium. Curated by Catherine de Zegher (doc.)

1994 Bracha L. Ettinger: Matrix — Borderlines. The Leeds Metropolitan Univ. Gallery,
Leeds, UK. Curated by Griselda Pollock (cat.)

1993 Bracha L. Ettinger: Matrix. The Russian Museum of Ethnography, Saint
Petersburg, Russia. Curated by Olesya Turkina and Victor Mazin (doc.)



1993 Matrix — Borderlines. Signs and Emblems. Museum of Modern Art, Oxford.
Curated by Pamela Ferris (cat.)

1993 Bracha L. Ettinger: Matrixal Borderline. Galerie d'Art Contemporain du Centre
Saint-Vincent, Herblay, France. Curated by Alain Reinaudo. (Cat.
English/French).

1992 Bracha L. Ettinger — "Borderline Conditions and Pathological Narcisstsm." Le
Nouveau Musée, Villeurbanne, France. Curated by Jean-Louis Maubant (doc.
French).

1991 Métramorphose. Centre Régional Art Présent, Saint-Raphaél, France. (doc.)

1990 Deutsche-Palistina Institut. Goethe Institute, Paris, France. Curated by Ana
mohal and Rosi Huhn (book-cat. French/German).

1990 Hundert Deutsche Fliegerbilder aus Paldstina. Ocre d'Art, Chateauroux, France.
(cat. 1bid).

1990 Matrix — Cas limite. Ec'art, Betton, France.

1988 Bracha Ettinger. Musée des Beaux-Arts et de la Dentelle, Calais, France.
Curated by Patrick Le Nouene (cat. French).

1988 Bracha Ettinger. Claude Samuel Gallery, Paris, France.
1988 Jeunes Créateurs. Invitée d'honneur. Forum du Théatre, Rochefort, France.

1987 Moyens de transport — Album de famille. Centre G. Pompidou, Paris, France.
Curated by Angeline Neveau.

1987 Bracha Ettinger. Moltkerei Werkstatt, Kéln, Germany.
1987 Bracha Ettinger. Sara Levy Gallery, Tel Aviv, Israel.

1985 Journée Jeunes Créateurs. Selection by "Art Press." Forain Gallery, Paris,
France. Curated by Charles Cartwright (doc. French).

1984 Bracha Ettinger. Diagonale Espace Critique, Paris, France. Curated by Egidio
Alvarez (cat. French).

1983 Vwite d'atelier CNAC — Centre G. Pompidou Studio Visits project, Paris,
France. (doc. French).

Duo/trio exhibitions

2010 Alma Matrex. Bracha L. Ettinger and Ria Verbaeghe. Fundacié Antoni Tapies,
Barcelona, Spain. Curated by Catherine de Zegher (doc. English/Spanish).

1996 Doctor and Patient — Memory and Amnesia: Bracha L. Etinger and Sergel "Africa”
Bugayev. Museum of Art, Pori, Finland. Curated by Olesya Turkina and Victor
Mazin (book-cat.)



1986 Maticre et Mémoire: Bracha Elttinger, Eric Fonteneau, William MacKendree. 1sy
Brachot Gallery, Paris, France. Curated by Jean-Luc Chaloumaux (cat. French)

1984 Pink Government in Exile: Bracha L. Ettinger and Hella Santarossa. Public Press,
Diisseldorf, Germany.

Group exhibitions (selected)
2015 NADA Art Faer, Callicoon Gallery, Miami Beach, USA.

Artissima Art Fair, Bravermann Gallery, Turin, Italy.

2013-14 In the Heart of the Country: The collection of the Musewm of Modern Art in
Warsaw. Muzeum Sztuki Nowoczesnej w Warszawie. 14 May 2013 — 6 January
2014, Poland. Curated by Joanna Mytkowska.

2013 Oy - De naamloze vorm / The Nameless Form. Roger Raveel Museum,
Machelen, Belgium. 16 june —13 october. Curated by Piet Coessens and Paul
Vandenbroek.

2013 Not-book — Plain project . Beit Ha'ir Tel Aviv-Yaffo Culture Museum, Israel.
Curated by Guy Morag. 1 - 228 51 W°TA W7 172 0Dw10 1p)79 - p1a-tm

2013 Plaster, PHR, Tel Aviv, Israel. Curated by Karmit Galili. 2°2% >n X977, 900879

2013 One Patnting. Installation, Rietfeld Academy, Amsterdam, Holland. Curated
by Binna Choi.

2012 The Hidden Mother. I’ Atelier Rouart, Paris, France. Curated by Sinziana
Varini (book, French).

2012 Planty. Minshar, Tel Aviv, Israel. Curated by Talia Israeli. 272 5n ,Wwn 5

2012 Transmussion Body Archive. Kassel City of Documenta, Kassel, Germany.
Curated by Doron Polak.

2012 Mahane Tziur (Painting Camp) n.5. Tahanat Ramle Contemporary Art, Ramle,
Israel. Curated by David Vakstein.i79%7 71301 N2 MR NInn 0% 7272

9011 ELLES [elles@centrepompidon]. Continue. Centre G. Pompidou, Paris, France.
2011 Gallery Opening Show, Feinberg Projects gallery, Tel-Aviv, Israel.

2011 Boat. Riverbank, Turku, Finland.

2010 ELLES [elles@centrepompidow]. Elle. Centre G. Pompidou, Paris, France.

2010 Les choses perdus. Vegas Gallery, London, UK.

2009 Liga. Amiad Center, Jaffa, Israel. Curated by Galia Lahav. 50,79k 10,0
AN



2009 Painting-law. Haheder Gallery, Tel Aviv, Israel. Curated by Gillit Fischer.
2°aR YN, D9

2009 The Forth Floor/Haheder Gallery, Tel Aviv, Israel. Curated by Gillit Fischer.
293X 0,77 D793 / YA Impa

2008 Eventually we'll die: Young Art in lsrael of the Nineties. Museum of Contemporary
Art, Herzliya, Israel. Curated by Doron Rabina (cat. Eng.-Hebrew) .nm1 mom
0RO IR LONTILOI DUAN DY DY .2°YRNT NI

2008 7Zrans-scapes of Langs-schappen. Lokaal 01, Antwerp, Belgium. Curated by
Sofie Van Loo (cat. English/Deutch).

2008 Returning Fire. Newe Zedek House, Tel Aviv, Israel. Curated by Orna Ben
Naftali.

2006 Gorge(!l). The Royal Museum of Fine Arts, Antwerp, Belgium. Curated by
Sofie Van Loo (book-cat. English/Deutch).

2006 Aigratory Aesthetics. University of Leeds Art Gallery, Leeds, UK. Curated by
Griselda Pollock. Cat.

2003 Aletheia. The Real of Concealment. Konstmuseum. Goéteborgs, Sweden. Curated
by Dariush Moaven Doust. Cat. (English)

2002 Fondation Camille collection. Hotel de Ville, Paris, France.

2000—present On permanent show. Installation at Freud's Dream Museum, Saint
Petersburg, Russia.

1999 Interarchive. Kunstraum der Universitit, Liineburg, Germany. Curated by
Hans-Ulrich Obrist.

1999 La Ville, le Jardin, la Mémotre. Villa Medici, Rome, Italy. Curated by Laurence
Bosse, Carolyne Carolyn Christov-Bakargiev, Hans-Ulrich Obrist (book-cat.
English/Italian)

1999 Vocces from Here and There (Mar'ee Makom, Mar'ee Adam). Israel Museum,
Jerusalem, Israel. Curated by Meira Perri. 2w 580> 1010 ,078 N2 ,0020 787

1998 Women Artwsts in Ioraeli Art, 1998—1998. Haifa Museum of Art, Israel. Curated
by Ilana Teicher (book-cat. Hebrew). 15°m ,mink? X1, 287272 112208 0°02

1998 Denkbilder —Images pensées. Carousel/Charles Cartwright Gallery, Paris,

France.

1998 Maeght Gallery, Barcelone, Spain.

1997 Face a ['Huwtoire. Continue. Centre G. Pompidou, Paris, France.
Contemporary Section curated by Chris Dercon.



1997 Inside the Visible. Art Gallery of Western Australia, Perth, Australia.

1997 Kabinet. Stedelijk Museum, Amsterdam, Holland. Curated by Olesya
Tourkina (book-cat.).

1997 Oh Mama. Museum for Israeli Art, Ramat-Gan, Israel. Curated by Hadara
Shaflan (cat. Hebrew).

1997 Fondation Camille collection. Maison de la Culture Cotes de Neiges, Montréal,
Canada.

1997 Travelled for permanent show. Fonrdation Camille collection, Musée
départemental d'Epinal, France.

1997 Body. Art Gallery of New South Wales, Sydney, Australia. Curated by Anthony
Bond. Book-cat.

1996 Face a ['Hwtoire. Centre G. Pompidou, Paris, France. Contmporary period
1980-1996 Curated by Chris Dercon (book-cat. French).

1996 Invside the Visible. Institute of Contemporary Art, Boston, USA. Curated by
Catherine de Zegher (book-cat. English)

1996 Inside the Visible. National Museum for Women in the Arts, Washington,
USA.

1996 Invide the Visible. Whitechapel, London, UK.

1995 Daphna Naor's Place for Contemporary Art, Jerusalem, Israel. jahhtah R a)lpta)
ek l7ARE , NI 7197 MWDV

1994 Quelles Hyatéries. Ecole des Beaux-Arts, Rennes, France.

1994 Art-focus. Daphna Naor's Place for Contemporary Art, Jerusalem, Israel.
OOV, IR TIDT NOWIY MIIARD PN ,0)210-0IN

1994 Reminiscences and Obsession. Artists' House, Jerusalem, Israel (cat. Hebrew).
aplpli7alnll , Q21K N°2 ,/7°002I8) 112707

1993 Public and Private: Secrets Must Circulate. Stills, Newcastle, UK (cat.)
1993 Public and Private. Institut Francais d'Ecossé, Edinburgh, Scotlnd. (cat.)
1993 Signatures de Femmes. L'Eglise Saint Jacques, Lisieux, France.

1993 Touching Words, Line, Form. Mishkenot Sha'ananim, Jerusalem, Israel.
Curated by Daphna Naor (cat. Hebrew/English).

1992 Salon du Livre. Artist's-Book Matrix et le voyage a Jérusalem de C.B. Grand

Palais, Paris, France.



1992 Paywage en exergue. FRAC-Centre collection. Espace Art Brenne, Le Blanc,

France.

1991 Routes of Wandering. The Israel Museum, Jerusalem, Israel. Curated by Sarit
Shapira (book-cat. Hebrew/English). 222217, 58w° 19810 ,0°7172 091502

1991 Jluraeli Art Now. An Extensive Presentation. Tel Aviv Museum of Art, Tel Aviv,
Israel. Curated by Ellen Ginton (doc. card box.) 22X 2n IR0, P20y 72082 119N
jadhtal e

1991 Parcours. Galerie Claude Samuel, Paris, France.

1991 Découvertes. Claude Samuel Gallery, Grand Palais, Paris, France.

1991 Rétrospectives des grands pric Wizo 1981-1991. Mann Gallery, France. (cat.)
1991 Selection 1991. Langer Fain Gallery, Paris, France.

1991 MSE Musée d'Art Contemporain, Dunkerque, France.

1990 Feminine Presence. Tel Aviv Museum of Art, Tel Aviv, Israel. Curated by Ellen
Ginton (cat. Hebrew/English).

1990 Fort-de-France. DRAC, Martinique.
1990 Grand Ecran. Place d'Italie, Paris, France.
1989 [I° Biennale Internationale de Jeune Peinture. Cannes, France. (cat.)

1989 I Biennale Internationale de Jeune Peinture. Museum of Gerone, Spain (book-
cat.)

1989 Charles Cartwright Gallery, Paris, France.

1988 Charles Cartwright Gallery, Paris, France..

1988 Lauriers Wizo. Guigné Gallery, Paris, France.

1987 Collection de la Fondation Camille. Trianon de Bagatelle, Boulogne, France.
1987 Collection de la Fondation Camille. Frau Museum, Bonn, Germany.

1987 Collection de la Fondation Camille. Musée Sainte-Crox, Poitiers, France.

1987 XXXI* Salon de Montrouge. Art contemporain. Centre culturel, Montrouge,

France. (cat.)
1987 Salon d'octobre. Théatre Municipal, Brive, France.
1987 Echange culturel franco-danois. Kvinde Museum, Aarhus, Denmark.

1986 Carte blanche a Marcelin Pleynet. Fagade Gallery, Paris, France. Curated by
Marcelin Pleynet (doc. French).



1986 Collection de la Fondation Camille. Trianon de Bagatelle, Boulogne, Paris,

France.

1986 Christian Cheneau Gallery, Paris, France.
1986 Kulture 90. Jagenberg-Gelidnde, Diisseldorf, Germany.
1985 Emwymce. Entrep6t Lainé Museum, Bordeaux, France. (cat.)

1985 Le Matiérisme Aujourd'bhut. Galerie Antiope, Paris, France. Curated by Jean-
Luc Chalumeau (cat.)

1985 XXX* Salon de Montrouge. Art contemporain. Centre culturel, Montrouge,

France. (cat.)

1985 Les Piliers de la Coupole. Lia Coupole, Paris, France. Curated by Charles
Catwright (cat.)

1985 10 jeunes pour demain. Maison de la Culture, Amiens, France. Curated by
Jean-Luc Chalumeau (cat.)

1984 XXIX* Salon de Montrouge. Art contemporain. Centre culturel, Montrouge,

France. (cat.)

1984 16° Festival International de la Pernture. Chateau-Musée de Cagnes-sur-Mer,
France. (cat. French)

1984 Prix de Peinture Jeanne Gatineau. Galerie Mansart, Bibliothéque Nationale,
Paris, France. (cat.)

1984 Le Dessin Gallery (Marie-Héléne Montenay and Claire Burrus), Paris,

France.

1984 Newe Kunost in der Philharmonie. Berliner Philharmonische Orchester Hall,

Berlin, Germany. (cat. German)

1983 Rencontre Jeunes Artistes Art Contemporain —AREA. Halles de I'Albinque &
Musée Goya, Castres, France. (cat.)

1983 Art Contemporain. Centre Culturel Jules Valles, La Ricamarie, Saint-Etienne,
France.

1983 Alternativa I11. Cultural Centre, Almada, Portugal. Curated by Egidio Alvaro
(cat.)

1982 XXIF Biennale de Paris: Lieux 0'artistes. Selection: Diagonale Espace Critique,
Paris, France. Curated by Egidio Alvaro.

Conversation Project



Bracha L. Ettinger in conversation with Christian Boltanski, (1989). Lessons of
Darkness. Exhibition catalogue C. B. The Israel Museum, Jerusalem, 1989.
DOV, ORI IR LTI AN TH55 R LD .2 oy antwa SpoInyIa IR0

Bracha L. Ettinger, Conversation with Christian Boltanski, Matrix et le Voyage a
Jerusalem de C.B. [Conversation: 1989, photographs: 1990, fragments from B. L. E.
notebooks: 1985-1989. One Artwt's Box with transcription of the text on original
drawings, 1990. Eighteen one-off (each hand-made with different original
drawings) Artwt's Books, in three volumes: I — Hebrew (trans. B. L. E.) / French
text, drawings, conversation and notebook fragments; II — letters and documents
by C. B.; III — portrait-photographs of C. B. by B. L. E,, in C. B. studio, 1990),
1991. Mm% 22127, MW 22197 N°INR-190 .2.0 5w 2°5017°0 7v°027) 072702 13100 .9 1072
0IAVMD

Bracha L. Ettinger, conversation with Christian Boltanski (1989). "The Heritage of
Memory and Double Identity" (Hebrew). Studio n® 29: 11-13, 1992. 31211>°% 11572
29 'on PTIVO .7371D NN NA277 DWW Rirlohlcivalnl IR0 OY Amw ,NAPUR

Bracha L. Ettinger in conversation with Félix Guattari, (1989). Les analyates vivent
dany la crainte perpétuelle. Pars: BLE Atelter, 1990. Reprinted under the title: e
trandfert, ou ce qu'tl en reste (Trandsference or what w left of it). Paris: BLE Atelier, 1994.
Reprinted in: Doctor and Pattent, Pori Art Museum, 1997, 120-124. Reproduced
under the title "From Transference to the Aesthetic Paradigm: A conversation with Felix
Guattarl." ("Du Transfert au paradigme esthéthigue.") in: Massumi, Brian, ed. Deleuze,
Guattari and the Philosophy of Expression (French/English). CRCL n® 24:3, 1997.
Reprinted in: New Kabinet n° 1 (Russian), 1998. Reprinted in: Resling n° 5: 14-20
(Hebrew), 1998. Reprinted in: Massumi, B., ed. A Shock to Thought. London and
NY: Routledge, 2002, 215-239. Reprinted (French) in: L'unebevue n.30, 2012.
pp-247-253. 31°907 ,NMNOKR TANTIDT 172V IR OP9D QY MW ,MAPUR 37211377 171972
1998 ,5. <www.resling.co.dl/pdfo/issue_article_51.doc>

<http://www.resling.co.d/ktay_et_tsoue.asp?issue_id>

Bracha L. Ettinger in conversation with Edmond Jabes, (1990). L 'écoute du désert
est mémotre. Project: Full conversation text with photographs and drawings, in
process. XD 0217 0IVND FAIPORY IMALYA FTPWT L A0R LD 71972 OV WA DAR'T TINTR
TIRD TV IRYS

Bracha L. Ettinger in conversation with Edmond Jabes, (1990). "Silence of the
Desert is Memory"/"Le silence du désert est mémoire." (Hebrew). Studio n° 17,
1990. 17 1700 ,1N97 X7 737A7 NPT ,0aR'T TR OV MW ,A10R 37230° 7172

Bracha L. Ettinger in conversation with Edmond Jabes, (1990). "This is the
Desert, Nothing Strikes Root Here." In: Routes of Wandering. Edited by Sarit
Shapira (Hebrew/English). Jerusalem: The Israel Museum, 1991, 9-15; 246-256.
,Q°T171 997707 LW 12 7107 1R D27 ,72717 T ,02R'T TNATR OV MO0 ,APDR A12105°7 71072
9-16 'my .1991 ,2°5w17° , PRI IRTIA



Bracha L. Ettinger in conversation with Edmond Jabes, (1990). "Un seuil ot I'on a
peur." In: Bracha Lichtenberg Ettinger: Matrixial Borderline. Herblay: Les Cahiers des
Regards, 1993, 19-31. Reprinted as "Poétique du nomadisme." Athanor n® 4: 22-27,
1993. A Threshold Where We Are Afraid. Translated by Annemarie Hamad and Scott
Lerner (with portrait-photos of E. J.). Oxford: MOMA, 1993.

Bracha L. Ettinger in conversation with Yeshayahu Leibowitz, (1990-1991).
[Project: Full conversation text with photographs, in process.] w2 y°212°% ¥yw?
TRY IR RD POTY AW LU0 MIPR W 00K LD o oy

Bracha L. Ettinger in conversation with Emmanuel Lévinas, 1991-1993). Propos
sand dwcours. [Project: Full conversation text with photographs and drawings, in
process.] KRG 7TV INYD XY .100719 M1 W L OADN LD 7002 aY A 019 DRIIY
mnowa

Bracha L. Ettinger in conversation with Emmanuel Lévinas, (1991-1993). 7ime is
the Breath of the Spirit. Translated by C. Ducker and J. Simas (with portrait-photos
of E. L..). Oxford: MOMA, 1993. Reprinted (Hebrew) in: fyyun, Oct. 1994.
Reprinted (Russian) in: Kabinet, Prilozehnie n® 3, 1994. Reprinted as "Un monde
sans mol1" (French) in: Athanor n® 5: 29-33, 1994. Reprinted in: Kaninet — An
Anthology. Amsterdam: Stedelijk Museum, 1997.

Emmanuel Lévinas in conversation with Bracha L. Ettinger, (1991-1993). Le
Jféminin est cette différence inouie. Four one-off (each hand-made with different original
drawings) Artwt's Books (conversation, portrait-photographs of E.L., signed E. L.
and B. L. E. in French/Hebrew), 1994. Text reprinted as "Que dirait Eurydice?"
Braka! n° 8, 1997. Reprinted as "Que dirait Eurydice?"" What Would Eurydice Say?"
(English/French) to coincide with Kabinet exhibition, Stedelijjk Museum,
Amsterdam. Paris: BLE Atelier, 1997. Reprinted in Athena: Philosophical Studies.
Vol. 2, 2006. <Athena: filosofijos studijos, 1ssue: 2 / 2007 — From Proto-Etnical ...>
<http://lkti.lt/athena/pdf/2/100-145.pdf>

Robert Doisneau in conversation with Rosi Huhn and B. L. E. (26 Feb 1992).
Interview by Rosi Huhn and portrait-photographs of R.D. and R.H. by B. L. E.
in: Passages d'aprés Walter Benyamin. Mainz: Verlag Herman Schmidt, 1992.

Jean-Frangois Lyotard in conversation with Bracha L. Ettinger (1995). Portrait-
photographs in: Gender after Lyotard. 1bid. [Project: Full conversation text with
photographs and paintings, in process. ]

Craigie Horsfield in conversation with Bracha L. Ettinger (June—July 2001). In:
Bracha Lichtenberg Ettinger: Eurydice Sertes. Drawing Papers n° 24: 33—62. NY: The
Drawing Center, 2001.

Craigie Horsfield in conversation with Bracha L. Ettinger (Sept 2004). In: Craigie
Horsfield, Relation. Edited by Catherine de Zegher. Paris: Jeu de Paume, 2006. 117—
151.



Joyce McDoudall in conversation with Bracha L. Ettinger and Haya Steinfeld
(26, 28 October, 2008). The Hebrew Translation of : Antony Molino (ed.), Freely

Aussoctated. Jerusalem: Carmel, 2011. pp. 269-275. oy W, 770170 P IR 1002
"y 2011 ,5?373 DWW LONT TXNOXIONT (2 v .2008 (WJWUPWN 28 ,26) 5117??3 o”'a
269-275

Film and Video art

Obligada Portugal. Film by B. L. E. & Hella Santarossa. P.G.I.E. Film, S8.20mm,
1983.

Mamemento Flutdus. Video new media film DVD HD in loop, 2011. Johanseburg.
Utrecht

[ See No Title Yet. Video new media film DVD HD in loop, 2012. Johanseburg.
Utrecht

Demeter-Butterfly-Medusa [Mamemento Fluidus — MaMedusa []. Video, mixed and new
media film DVD HD in loop, 2012.

Notebooks on Table. Video, new media film DVD HD in loop, 2013. Presented St
Petersburg.

Ein-Raham — Eurydice I [Womb-eye Wadi (Hebrew) — Eurydice []. Video, mixed and
new media film DVD HD in loop, 2013. Presented at St Petersburg.

Ein-Raham — Crazy Woman I [Womb-eye Wadi (Heb.)— Crazy Woman I. Video, mixed
and new media film DVD HD in loop, 2013. Presented at St Petersburg.

Mamemento Fluidus — MaMedusa I1;111. Video, mixed and new media ilm DVD HD
in loop, 2014. Presented at Mexico, Mexico, Dublin. St Petersburg.

Ein-Raham — Eurydice III11. Video, stop motion and new media film DVD HD in
loop, 2014. Presented at Mexico, Mexico, Dublin. St Petersburg Tel Aviv - Felicia
Music Center

Ein-Raham — Crazy Woman IL;I11. Animated digital ilm DVD HD in loop,
2014;2015. Presented at Mexico, Mexico, Dublin. St Petersburg. Dusseldorf.

Mamemento Flutdus — MaMemento — Fragments. 2014. Music created and performed
by: Anat Pick — voice; Dganit Elyakim — live electronics; Rona Israel-Kolat —
soprano. Felicia Blumenthal Music Center, Tel Aviv, July 2014. Live recording,
IWCEF concert. <https://www.youtube.com/watch?v=Ewnbp-nCkfk>

Publications by the artist
Books

Matrix et le Voyage a Jerusalem de C.B. [ Conversation with Christhian Boltanski 1989,
photographs 1990, notebook fragments 1985-1989]. Series of Artist's books, 1991.



Matrix. Halal(a) — Laposus. Notes on Painting, 19§5-1992. Translated by Joseph Simas.
Oxford: MOMA, 1993. Reprinted in: Artworking, 2000.

Edmond Jabés in conversation with Bracha L. Ettinger. A Threshold Where We are
Afraid. Lim. ed. Oxford: MOMA, 1993.

Emmanuel Lévinas in conversation with Bracha L. Ettinger. Zime is the Breath of the

Sperit. Lim. ed. Oxford: MOMA, 1993.

The Matrixial Gaze. Feminist Arts & Histories Network — Dept. of Fine Art, Leeds
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Theory, Culture and Society. Vol. 21 (1). Edited by Roy Boyne. Texts by Lone
Bertelsen, Roy Boyne, B. L. E., Jean-Frangois Lyotard, Griselda Pollock and
Couze Venn, 2004.

Kabinet — Poychoanalysws, Art, Philosophy. Viktor Mazin and Olessya Turkina, curator.
Texts (Russian), of lectures at P-A—P conference on the occasion of Bracha L.
Ettinger: Matrix, solo exhibition in 1993, by Christine Buci-Glucksmann, B. L. E.,
Rosi Huhn and Jean-Frangois Lyotard. Kabinet, n° 3, 2004.

Ephemera. Vol. 5, n° X. Edited by Akseli Virtanen, 2005. (Text, conversation,

1mages).

<http://www.ephemeraweb.org/journal/5-X/5-Xettinger.pdf>
<http://www.ephemeraweb.org/journal/5-X/5-Xettinger-virtanen.pdf>

Athena: Philosophical Studies. Vol. 2, 2006. (Text. Conversation and portraits-photos
of E. Levinas). <Athena: filosofijos studijos, issue: 2 / 2007 — From Proto-
Etnical ...>

Studies in the Maternal, n° 2. (Texts and images. With texta by Olga Cox Cameron,
Sudeep Dasgupta, Noreen Giffney, Anne Mulhall, Michael O'Rourke, Chrysanthi
Nigianni, Sofie Van Loo, Anne Verougstraete and Fintan Walsh, 2009.
<http://www.mamsie.bbk.ac.uk/ettinger.html>

Studies in the Maternal, n° 3. (Texts and images). 2010. (Text and images).
<http://www.mamsie.bbk.ac.uk/mother_respect.html>

Waole oko n° 1, (Polish) 2011: 10-50. (Text, Interview & Images).
Czas Kultury n® 3, (Polish) 2011 (Text & Images).

Poligraft, Vol. 17, n°® 65-66, 2012. (Text & Images). Virtual exhibition at pages 5-56
in: <www.poligraft.st/Content/pub/BodilyProximity.pdf>
<http://www.poligrafi.si/Online Editions>

Phasis n°1, 2012. (Text & Images).


http://www.poligrafi.si/OnlineEditions
http://www.poligrafi.si/OnlineEditions

<http://issuu.com/schibboleth/docs/phasis_estratto_colori?mode=window&b>

n.paradoxa. Vol. 30 Feminist Aesthetico July 2012: . (Artist's pages. Text & Images).

L'unebevue n.30, 2012. (Text & Images).

Virtual Exhibition, a paper by B. L. E. and a paper by Lyotard on the work of B.
L. E. History and Theory Journal, Bezalel. Online Web Journal, n°27, 2015.
<http://bezalel.secured.co.il/zope/home/he/1565957905/15659586 74> Takn ,N°2R107™ 7191790
JTINT 00T DY 57/7707'79/7 JPIART NRA AR NPINRT NTIAY DY 01H XI017D 1'T DR7
2013. 70 ,n22587 - 27 1900 11973 .O89x
<http://bezalel.secured.co.ll/zope/home/he/1363957903/1364060451/Ettinger_Virtu
al_Exhibition_V_Bezalel_Hebrew.pdf>Virtual exhibition [English] in pdf:
<http://bezalel.secured.co.il/zope/home/en/1363957903/1364390665>

Text e3 Image 2014: Special edition: Pointur, 2014
https://www.dropbox.com/s/1sq1w6126hs745d/Image%20%26%20Text
%2023%20F1inal%2001.pdf?d1=0

Lacanalia Issue 15: Matrix. Special project by Maxim Aljukov, Natalia Shapkina,

Victor Mazin. www.lacan.ru

Translation into Hebrew

Lacan, Jacques. “Préface” to: "Fonction et champs de la parole et du langage en
psychanalyse" (1953). Sthot. Vol. IV, n°® 1: 54-56, Nov. 1989. 017n ,731°0R .2 71372
JRPR? P'T NRM "Ar9IR19°002 7OWE YWY 12070 YW ATw 7UEp0a” s 7inn "2 mna'' hw
1990 72n21,1-7 772 mmw

Lacan, Jacques. 3rd part of Ch. XIX: "Introduction du grand Autre" from Le
Séminaire — Livre XI. Sthot. Vol. IV, n° 1: 57-59, Nov. 1989. 2nR> nn7pa" :5w 2170
1990 7311 ,1-7 779 Y72, IXPRY P'T IRA *IWT P02 TIWY-YWN P9 N T

Lacan, Jacques. Le Triomphe de la religion. Précédé de Dwcours aux catholigues. Tel
Aviv: Resling, 2008. nRX17 :2°2K 20 ,1RPR? p'1 NR1 "0°21027 282" "077 prea” 5w 03N
2008 ,31°50

Lectures, panels, artist's talks

"Matrix und Metramorphosis." The 5 Annual Art History Congress /' 5
Kuhnsthistorikerinnen Tagung. University of Hamburg. 19 July 1991.

"Matrix — Cas limite." dentités. Colloque. Ecole des Beaux-Arts de Rouen. 31 Jan.
1992.

"The Becoming Threshold of Matrixial Borderlines." Zravelers' Tales. Block
Conference. Tate Gallery, London.20-21 Nov. 1992.


http://www.lacan.ru/
https://www.dropbox.com/s/1sq1w6126hs745d/Image%20%26%20Text%2023%20Final%2001.pdf?dl=0
https://www.dropbox.com/s/1sq1w6126hs745d/Image%20%26%20Text%2023%20Final%2001.pdf?dl=0

"Matrix. A Shift In-Side the Symbolic." The pocnt of theory. International conference.
Belle van Zuylen Institut for Multicultural and Comparative Gender Studies. The
Univ. of Amsterdam and Institute of Contemporary Art (I.C.A.) Amsterdam. 10-
13 Jan. 1993.

"Matrixial Space — Aside from the Phallus." /dentity and Display. Association of Art
Historians 19th Annual Conference. Tate Gallery, London. 2- 4 April 1993.

On Edmond Jabés. Symposium/Encunter-event. MoMA. Oxford. 7 May 1993.
Unraveling the Treads. Symposium/Encounter-event. MoMA.Oxford. 9 May 1993.

"The Matrixial Gaze in the Process of Creation." Starting the Dialogue. Conference.
Feminist Arts and Histories Network, Dept. of Fine Arts, Univ. of Leeds. 11-12
Sept. 1993.

"The object of the phantasy as a lost object, from Bion to Lacan." Psychoanalysis 5
languages. Conference. Faculty of Medicine, Tel Aviv University. 30 Dec. 1993.

"Matrixial Gaze and Screen." Event — Traces — Painting. Symposium on the occasion
of solo ex. at The Israel Museum. Van Leer Institute, Jerusalem. 25 May 1995.

"The Red Cow Effect — part 1." Beautiful Translation. Conference. Tate Gallery,
London. 1 May 1995.

"The Red Cow Effect — part 11." Feminiom e5 the Aesthetics of Difference. Conf. Inst. of
Romance Studies, Univ. of London. 8 Sept. 1995.

"The Red Cow Effect — part I11." Modernism, Difference ¢5 Place. Conf. Falmouth
College of Arts & Tate Gallery, St. Ives. 9 Sept. 1995.

"Re-in/di-fuse." CAA — §9th Annual Conference. Boston. (Recording: Audio Archive
International). 21 Feb. 1996.

"Prebirth Incest and Feminine Rapport." Les pouvoirs de la parole — IXe rencontre du
Champs freudien. Buenos Aires. 18-21 July 1996.

Dreamys Confession. Performance encounter-event at the opening of exhibition.

Museum of Art, Pori, 1996.

"Originary repressions of the Thing." Symbolwsm of the Temple, Borderspace and Art.
The Art Gallery of New South Wales, Sydney. Feb. 1997.

"Feminine trans-subjectivity." The Clinical Limits of Gender. EEP Conference.
London. 22-23 March 1997.

"Transgressing with-in-to the feminine." Leonardo's Glimlach (Leonardo's Smile).

Symposium Ghent University. 15-17 Dec. 1997.

"Beauté et blessure. Trans-subjectivité en art." Art et Clincgue. Symposium. MAC,
Galeries contemporaines des Musées de Marseille. 15 March 1998.



"Beauty and Wound. Trans-subjectivity in Art." Artist'y Seminar. AA - Architectural
Association, London. 21 May 1998.

“Wit(h)nessing Trauma and the Gae.” Artwt's Talk. AA School of Architecture.
London. 22 May 1998.

Video in youtube: https://www.youtube.com/watch?v=c7IW2QGrph0

"Matrixial Swerving, Borderspacing and Borderlinking." A/ferities. Colloque. Ecole
Nationale Superieure de Beaux-Arts, Paris. 4-5 June 1999.

"Metra-morphic Borderswerving, Borderspacing and Borderlinking." Rethinking
Genius Today. Conference.ICA, London. 19 June 1999.

"Matrixial borderspace." Women's Worlds 99 Congress. Tromso, Norway. 22 June
1999.

"Tressage et scéne primitive de |'étre-a-trois." Paper presented at the public Course

of J. A. Miller. Conservatoire de Paris. 7 June 2000.

"Resonance: The Matrixial Resonance Camera Obscura." Conference

Poychoanalysts and Sound and encounter-event. Centre CATH, Leeds University,
Feb. 2003.

"Perpetual Exile and Enigmatic Afterlife. Judith Butler's Search for livability."
Writing Aesthetics. IAPL 27" Annual Conference. University of Leeds. 31 May
2003.

"Diotima, Jocaste, Lol, and Dora. The Feminine-matrixial Eros and the Psychic
Space of Pregnancy in Art and Psychoanalysis." Yearly Salon of Psychoanalyses

Lectures Series. AHRB Centre CATH, University of Leeds, 2003. Audio and Video
recordings. <http://www.leeds.ac.uk/cath/ahrc/events/recordings_2004.html>

"Fascinance." Between Theory and Practice: Parallel Lines. Annual Conference

(Hebrew). Bezalel Art Academy, Jerusalem. 25 May 2005.

"Matrixial Gaze and Fascinance. " Contemplating Family Conference (Hebrew).

Hamidrasha — Beit Berl Art School, 1 June 2005.

"The Not Enough Mother and the Maternal Function." (Hebrew.) The International
Conference. Shalvata Mental Hospital, Israel. 15 June 2005.

"Trauma, Beauty, Matrixiality." Hybridity, Liminality and Boundaries. University,
Potchefstroom, South Africa. 30 June 2005.

"Trauma and Beauty — The Matrixial Model." Guest Lecture encounter-event.

UNISA, Pretoria, South Africa. 6 July 2005.

"Trauma, Beauty, Fascinance." Sawa International Conference. University of Cape

Town. 10 July 2005.



"Matrixial Trans-subjectivity and Copoiesis." Encounter-event in the Trans-
Siberian Train and a lecture cut into series of three mini-lectures, in the framework

of the project: Capturing the Moving Mino.

"Art as Resistence — Art as Matrixial." In: KIASMA Museum of Contemporary
Art, Helsinki. 7 Sept. 2005.

"Matrixial Coemergence, Cofading and Transference." In: Novosibirsk State
University. 14 Sept. 2005.

"Copoiesis." Qinghua University, Beijing, China. 20 Sept 2005.

"Fascinance and Same-sex Difference in a Trans-subjective Resonance Sphere."
Fact and Fiction. Conference. Institute for Gender Studies, Radboud University,
Niymegen, Holland. 14 Oct. 2005.

"On the Matrixial Borderspace". Colloquium, Programme for Cultural Studies,
Bar Ilan University, 4 April, 2006.

Lecture-event on Capturing the Moving Mind at ARS 06 Biennial. KIASMA Museum
of Contemporary Art, Helsinki. 2006.

"The Primal Phantasies of the Not-enough mother, The Abandoning mother and
the Devouring mother. Empty empathy, Full empathy within compassion,
Besidedness and the Matrixial transference." Congress CATH: The Afterlife of
Memory: Memoria/Historia/Amnesia. University of Leeds. 7 July 2006.

"Matrixial Transmissivity and Virtuality in Art and Psychoanalysis." Encounter-
event. Douglas Hyde Gallery. Trinity College, Dublin, Irland. 6 Oct. 2006.

"Antigone with(out) Jocaste. Com-passionate Co-response-ability and Matrixial

Tear." Interrogating Antigone. Conference. Trinity College. Dublin, Irland. 7 Oct.
2006

"The Breathing of the Eye: Matrixial Com-passion, Transmissivity and Virtuality."
At the exhibition Gorge (). Royal Museum of Art, Antwerpen. 22 Oct. 2006.

"Fascinance and Besidedness in Matrixial Transference." Optika 2. Symposium on

Visual Narration. University of Puerto Rico. 8 Feb. 2007.

"Inspiration, Inspiriting and Transpiriting. Fragilization and Resistance in Art."
Lecture, 30 July 2007; encounter-event and workshop, 31 July — 3 Aug 2007.
Maine College of Art, Portland.

"Matrixial Eros and Com-passion in Transference and Artworking." Symposium.

Women's Studies Centre, NUI Galway, Irland. 30 Oct. 2007.

"Traumatizing Love and Communicaring." Desiring Mercy not Sacrtfice. Trinity

College, Dublin, Irland. 1 Nov. 2007.



"Empathy Within Compassion in the Matrixial Transference Borderspace."
Challenging Cultures of Death. Conference. Institute for Feminism and Religion.
Trinity College School of Nursing, Dublin. Irland. 2 Nov. 2007.

"The Feminine and the Maternal in the Matrixial Transference, through
Psychoanalysis and Art." Symposium with Bracha Ettinger and Griselda Pollock.
Trinity College, Dublin. 4 Nov 2007.

"The Feminine and the Maternal in the Matrixial Transference through
Psychoanalysis and Art." Visiting Scholar and Artist Encounter-event. University
of Puerto Rico, Rio Pedra Campus. 56 March 2008.

"Traumatizing Love, Communicaring and Seduction into Life." University of
g g y

Puerto Ric, Rio Pedra Campus. 6 March 2008.

"Inspiration, Inspiriting and Transpiriting. Fragilization and Resistance in Art." In:
The Old Brand New Series: New Knowledge. De Appel at the City Theatre, Amsterdam.
10 Feb 2009. Lecture in video on youtube
<http://www.theoldbrandnew.nl/knowledge.html>
<http://www.theoldbrandnew.nl/video/090210.html>

"A glimpse into my current research." Keynote Lecture and encounter-event. In:
Reading Bracha L. Ettinger's The Matrixial Borderspace. The (e)ories: Advanced Seminars
for Queer Research 2009, UCD School of English, Drama and Film Studies, Dublin.
18-19 April 20009.

"Between Inspiration and Inspiriting: Fascinance and Seduction into Life." Creative
Practice/Creative Research: Materiality/Process/Performativity. Symposium. York St
John University, UK. 15 April 2009.

"(M)Other Re-spect." # (o) ther Trouble. Conference, Birkbeck College, University
of London. 30 May 2009.

Series of encounter-events in the exhibition Fragdization and Resistance and lecture-

events in workshop Ecologies of Resistance. Kuvataideakatemia (The Finnish
Academy of Fine Arts), Helsinki, and University of Turku, 20-22 Aug. 2009.

"Communicaring, Fragilization, Resistance." Art Conference, University of Turku,

Finland. 21 Aug. 2009.

"Matrixial Transjectivity." French psychoanalysis and Poychoanalysis in French. 38"
Annual University of South Carolina French Literature Conference. USC. 19
March 2010.

"Painting Still: Fascinance and Com-passion. New Understanding of the
Aesthetical via the Heimlich affect and Proto-ethical Borderlinking." Fine Art
Lecture. Royal College of Art, London. 22 March 2010.



"Lightpainting and Com-pass(ion)." Plenary lecture at Conference/Seminar
Processual Art and the Object: Repetition, the Fphemeral. Catedtra d'Art 1 Cultura
Contemporanis, Universitat de Girona with Fundacié Antoni Tapies, Barcelon. 14

May 2010.

“Art as Compassion — The Halo of the String.” Academy of Fine Arts with Future
Art Base. 26-28 april 2010. Academy of Fine Arts, Helsinki, Finland

“The Halo of the String”. Therapeia Foundation. Helsinki, Finland. 29 April 2009.

“Aesthetics, Proto-ethics, and Maternal Subjectivity.” EGS Seminar and public
lecture.2010.

Lecture in video on youtube <https://www.youtube.com/watch?

v=EFIVpgyDhPU>

Beyond Uncanny Anxiety. Encounter-Event with Bracha L. Ettinger. Lecture &
Symposium. ICI Kulturlabor, Berlin, 12 November 2011; Masterclass Seminar.
Freie Universitit, 13 Nov. 2010.

"Beyond Uncanny Anxiety." (Hebrew). Yearly History and Theory Conference. Bezalel
Art Academy, Jerusalem. 28 Nov. 2010.

A day seminar with three public lectures and encounter-event. Kuvataideakatemia,
Helsinki, 25-28 April 2011; Therapeia-siitis ja Koulutuskeskus/Therapeia
Foundation & Therapeia Institute, Helsinki, 29 April 2011.

“Ethics on Global Scale”. EGS Public Respondant, public lecture with Judith
Butler. 2011.

Lecture in video on youtube <https://www.youtube.com/watch?

v=pbO9KsXVpLI>

"Open Academy" Lecture. "Nobody's Rose as Red Scar in the Sky." The Museum
of Modern Art (Muzeum Sztuki Nowoczesnej w Warszawie) & the Academy of
Fine Arts in Warsaw (Muzeum Sztuki Nowoczesnej w Warszawie & Akademia

Sztuk Pigknych w Warszawie). 16 March 2012.

"Beauty in the Human: Uncanny Compassion, Uncanny awe." Public Keynote
Lecture at the IFPP Clinical Conference: The Womb/Intra-Uterine Complex 5 The
Analytic Encounter: Bracha L. Ettinger's Theory of the Matrixial. The Irish Forum for
Psychoanalytic Psychotherapy (IFPP) with University College Dublin (UCD)
Humanities Institute. 23 March 2012.

"Feminine-matrixial-maternal Eros and Com-passion." Keynote Lecture at the

IFPP Clinical Conference (1bid). Dublin, 24 March 2012.

"Red Scar in the Sky. Ashes of 7 ¢5 Non-I — Nobody's Roses" and "Shocks of
Maternality and Demeter-Persephone Complexity." Lectures at /FPP Clinical


https://www.youtube.com/watch?v=p5O9KsXVpLI
https://www.youtube.com/watch?v=p5O9KsXVpLI

Conference (Ibtd). Dublin, 24 March 2012.

Symposium: Com-passion andlas Self-fragilization: Thinking Art-Theory-Ethics with
Bracha L. Ettinger and Rost Braidotti. [In Fragilizing the Self, Resisting the System, A
Four part Event.] Utrecht University 13 April, 2012.

Ettinger Masterclass. "Matrixial Trans-subjectivity and the Subject: Fragilization and
Resistance." and “Shocks of Maternality, Demeter-Persephone Complex and the
Journal of Sylvia Plath." [In print.] [In Fragdizing the Self, 16id.] Utrecht
University, 16 April, 2012.

"Red scar in the sky, Purple scar in our selves. Resisting the self, Resisting endless
fragmentation." Seminar-lecturing-performance in Solo installation: Seminar/Room.

Casco, Utrecht, 18 April 2012.

Doing Gender Lecture Series: Bracha Ettinger and Griselda Pollock, lectures and
conversation. Casco, Utrecht, 18 April 2012.

Visiting Artist. Three Lectures Masterclass and encounter-event. “Co-poiesis and
Wit(h)nessing”, “Uncanny Compassion — Uncanny Awe” and “Psycho(co)poiesis”.
Kafkamachine Seminar. Future Art Base, Molecular Org. and Katkamachine
Project, Helsinki. 20-22 May 2012.

“Maternal Subjectivity and the Matrixial Subject.” 2012 EGS Seminar with public
lecture.
Lecture in video on youtube <https://www.youtube.com/watch?

v=mdkbYsjIMA8&spfreload=10>

Visiting Artist. Lecture. “Psycho(co)poiesis and Art Transjects.” Pointure
colloquium. Research Centre VIAD, Faculty of Art, Design and Architecture,
University of Johannesburg. 15 August 2012.

Visiting Artist. Lecture & Installation. “Self-fragilize Your Self”. Where are we Going
walt Whitman? Conference-festival, Studium Generale 2012-2013, Gerrit Rietveld
Academie, Amsterdam. 13 March 2013.

Lecture in video on youtube <http://syntheticzero.net/2013/07/10/bracha-
ettinger-self-fragilize-your-self/>

”»

“The Analyst’s Paternal Blindness and the “Ready-made mother-monster”
[Hebrew]. Winnicott Eyes Closed. Evening Symposium. Winnicott Israeli Center. 13
May 2013 120 .1V 2 XY 0202 02 M7 0IaRa W 77309" ,AP0R L5 71902

W 13,5802 0Ip°



“Rethinking Subject through, Psychoanalysis and Levinas.” EGS Public Lecture.
2013.

Lecture in video on youtube <https://www.youtube.com/watch?

v=hlSx1iM_6918>

“Humanizing Knowledge of the Translucence of the Thing in Art: Eros of

Borderlinking and the Contemporary Uncanny (Unheimliche)”. Lecture at Pro
Arte institute Conference. Russian State Museum of History at Peter and Paul
Fortress with Freud's Dream Museum, Saint Petersburg. 26 September 2013.

“Transgenerational Trauma, Fragilization, Compassion and Resistance in/by Art”.

Hermitage YouthCentre, St Petersburg, 24 September 2013.

"Humanizing Knowledge of the Translucence of the Thing in Art: Eros of
Borderlinking and the Contemporary Uncanny". Conference: Memory Post: Bracha
Lichtenberg Etinger. Lecture Hall, PRO ARTE Foundation, St Petersburg, 26
September 2013. Video: http://www.proarte.ru/en/events/conference-memory-post-
bracha-lichtenberg-ettinger/

“To die like Rachel”. Tel Aviv-Jaffa Academic Institute. Feminine Presence:
Symposium. 28. October 2013.

"Self-fragilization and co-emergence in the look and in the sound." Women
Composers Forum. Lecture and conversation with Haya Chernowin. Felicja
Blumenthal Music Centre, 17 March 2014. <http://www.fbmc.co.ﬂ/ ?

categoryld=97859> mrrionn omo.779812°00% mINT A7V P2 593) 0392 NEMIWY TYEDT) NWEY NI
PRTVX A/ VPR IO WD : KR MY

“To Become Humane (ENOSH - iR, Hebrew) - To Carry (NOSSEE — Xv1, Heb.):
Daring the Shock of Trust (EMUN — 1%, Heb.)”. Summer School. IPAK.Center -
Research Center for Cultures, Politics and Identities i cooperation with Faculty for

Media and Communications, Singidunum University, Belgrade, Serbia. 23 August
2014.

“Subject, Trust, Carriance.” Part I from: “"The World Is Gone, I Must Carry You'":
Daring the Shock of EMUN (Trust). On the Transjective Subreal in Art and
Psychoanalysis.” Summer School for Sexualities, Cultures and Politics in
cooperation with Faculty for Media and Communications, Singidunum University,
Belgrade (23 August 2014, IPAK Center, Serbia)

Lecture in video on youtube <https://www.youtube.com/watch?

v=A3hbixTlncU>

“Lamella, Life-Drive, Subreal.” Part II from: “"The World Is Gone, | Must Carry
You': Daring the Shock of EMUN (Trust). On the Transjective Subreal in Art and
Psychoanalysis.” Summer School for Sexualities, Cultures and Politics :d (24


https://www.youtube.com/watch?v=A3hbixTlncU
https://www.youtube.com/watch?v=A3hbixTlncU

August 2014, IPAK Center, Serbia)
Lecture in video on youtube <https://www.youtube.com/watch?v=JRPgXq-

UMO>

““The World is Gone. I must Carry you”: “To Become Humane (ENOSH - 01X,
Hebrew) - To Carry (WOSSEE — &1, Heb.): Daring the Shock of Trust (EMUN —
MR, Heb.)”. 70 Anniversary of the liquidation of the Lirzmannstadt Ghetto. The
Mark Edelman Dialogue Center in Lodz. 28 August 2014.

“Between Shock and Trauma - Artist as Carrier — Artworking as Emun (Trust) —

Artworks as Initiation, Resistance and Transformation.” [Part I]. Museo Leopoldo
Flores, Universidad Auténoma del Estado de México, Toluca 14.11.2014

“Trust after the Death of Trust”. Lecture and projection Encounter-event Instituto
Francés de América Latina, Mexico City, 18 Nov 2014. In collaboration with: 17,

Instituto de Estudios Criticos & Instituto de Liderazgo Simone de Beauvoir

“Between Shock and Trauma — Artist as Carrier — Artworking as Emun (Trust) —
Artworks as Initiation, Resistance and Transformation.” [Part I1]. Postgraduate

Program in the Arts (Posgrado en Artes) Universidad de Guanajuato. Sede Belén,
Auditorio El Aljibe, Depto. de Arquitectura 25 Nov 2014.

“Between Shock and Trauma — Artist as Carrier — Artworking as Emun (Trust) —
Artworks as Initiation, Resistance and Transformation.” [Part I111] Presentation

(undergraduate students), Visual Arts Department, Universidad de Guanajuato.
Departamento de Artes Visuales, 26 Nov 2014.

“Freud's Dora Dreaming”. Women Composers Forum III. Video installation and
lecturing performance. 24 Dec 2014. Lecturing-performance with projection of
video-film Ein-Raham — Crazy Woman. VOX FEMINAE Music Festival. Felicja
Blumenthal Music Centre, 23-25 Dec 2014.

Lecture in video on youtube <https://www.youtube.com/watch?v=Ov-

xzSZVzVQ>

"Reliance par le bord (borderlinking): Trauma et le sujet comme carriance de-dans
I'éspace matrixiel". In Conversation with Christine Buci-Glucksmann. Colloque:
TraumAnatomie. Art entre Réve, Trauma et Raison / Art between Dream, Trauma and
Reason. IKI — Innovative Knowledge Institute, la maison rouge, 'ENSB-A, Paris.
10 Avril 2015.

“Metaphors of Compassion for Rethinking Immunity: Carriance and Copoiesis in
the Subreal.” (printed hereby). Immunity and Modernity: Picturing Threat and
Protection. Dept. of Literary Studies, Leuven, and Center for Metaphysics and
Philosophy of Culture, Leuven. 28 May 2015.


https://www.youtube.com/watch?v=JRPqXq-_UMQ
https://www.youtube.com/watch?v=JRPqXq-_UMQ

“Carriance, Copoiesis and Co-in-habit(u)ation in the Subreal" & “Shocks of
Maternality, Laius Complex, Trust and Carriance. Franz Kafka and Sylvia Plath”.
Visiting Artist Masterclass. Seminar: Fragilizing the Self: The Matrixial Borderspace.
Netherland Institute for Cultural Analysis (NICA). Faculty of Arts, Leuven,
Belgium. 29 May 2015.

“Shocks of Maternality, Laius Complex, Trust and Carriance. Franz Kafka and
Sylvia Plath”. Conference: Motherhood and Creativity. Centre for Media and Culture
Research, School of Arts and Creative Industries, London South Bank University.
1 June 2015.

Making with Bracha Ettinger. In Conversation with Griselda Pollock. lstanbul in/
+Leeds Series. School of Fine Art at the University of Leeds / The Tetley, Leeds. 3
June 2015. <https://www.youtube.com/watch?v=JqwWIr3W)xU>

“And My Heart, Wound-Space With-in Me. The Space of Carriance.” Installation
of video fragments and lecturing. Video recording for 14the Istanbul Biennial.
School of Fine Art, University of Leeds. 4 June 2015.

Reading with Bracha Ettinger. “Carriance, Copoiesis and the Subreal” & “Laius
Complex (with Franz Kafka) and Shocks of Maternality (with Sylvia Plath.)”
Reading Seminar. lstanbul in/+Leeds series of events. School of Fine Art at the

University of Leeds / The Tetley, Leeds. 4 June 2015.
<https://www.youtube.com/watch?v=gmekeulqdn0>

"Laius Complex. Son’s Sacrfice after Katka, Benjamin, Delueuze-Guattari,
Derrida." EGS Public Lecture. 2015.

Lecture in video on youtube <https://www.youtube.com xxx xxxx xxx >

Artist's Talk and Round Table. Les tmmatériaux, trente ans aprés. Journée d’hommage a
Jean-Frangots Lyotard. Centre Pompidou, Paris, 27 novembre 2015.
<https://www.centrepompidou.fr/cpv/resource/cbybg Ed/rKbyEeR >

"Subreal Borderlinking in the Space of Painting." Symposium: Responve to Agnes
Martin. Kunstsammlung Nordrhein-Westfalen K20 Grabbeplatz. Diisseldorf. 13
February 2016.

2016 Masterclass. Art Academy of Diisseldorf and Art Academy of Bremen at
Kunstsammlung Nordrhein-Westfalen K20 Grabbeplatz. Diisseldorf. 14 February
2016.

Interviews

2013. Shapkina, Natalia. "Conversation with Bracha Lichtenberg Ettinger".
Lacanalia Issue 15: Matrix, 2013 www.lacan.ru pp.151-159.
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